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societies like the Indian, Egyptian, and Byzantine. The modern
obviously imposes too great a strain on an artist, the double burden
of not only expressing something, but of finding something in
himself to be expressed. The more organic society effects an
economy in this. Moreover, you might go so far as to say that the
imposition of definite forms does not confine the artist, but rather
has the effect of intensifying the individuality of his work (of
Egyptian portraits). I agree, then, with his general principle : we
all agree* It is one of those obvious platitudes which all educated
people take for granted, in conversation and in print. It seems
almost too comic for belief, but I begin to suspect from Mr.
Ludovici's continued use of the word " I " in connection with this
principle, that he is under the extraordinary hallucination that the
principle is a personal discovery of his own. Really, Mr. Ludo,
you mustn't teach your grandmother to suck eggs in this way.
That you should have read of these truths in a book and have
seen that they were true is so much to the good. It is a fact
of great interest to your father and mother, it shows that you
are growing up $ but I can assure you it is a matter of no public
interest.

Admitting, then, as I do, that the principle is true, I fail to see
how it enables Mr. Ludovici to dismiss Mr. Epstein, in the way
he does, on a priori grounds, The same general principle would
enable us to dismiss every artist since the Renaissance. Take two
very definite examples, Michael Angelo and Blake, neither of whom
expressed any general " scheme of life," imposed on them by
society, but " exalted the individual angle of vision of minor
personalities."

The whole thing is entirely beside the point. The business of
an art critic is not to repeat tags, but to apply them to individual
works of art. But, of course, that is precisely what a charlatan of the
kind I have just described cannot do. It is quite possible for him
in each gallery he goes to to find some opportunity of repeating
his tags, but when (as he was in his book on Nietzsche) he is
entirely outside the subject, when he is really unaware of the
nature of the thing which artists are trying to do, when he gets
no real fun out of the pictures themselves, then, when he is pinned
down before one actual picture and not allowed to wriggle away,
he must either be dumb or make an ass of himself. It is quite
easy to learn to repeat tags about " balajace ", but put the man
before one picture and make him follow with his finger the lines